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"Felicitous Space" in the Fantasies 
of George M acDonald and M ervyn Peake
A n ita  M o ss
In  t h e  f i r s t  c h a p t e r  o f  G e o r g e  M a c D o n a l d 's  
P h a n t a s i e s , t h e  p r o t a g o n i s t ,  A n o d o s , f i n d s  h i m ­
s e l f  t h e  o w n e r  o f  a n  o l d  s e c r e t a r y  i n  w h i c h  h i s  
f a t h e r  h a d  k e p t  p r i v a t e  p a p e r s . T h i s  p i e c e  o f  
f u r n i t u r e  b e c o m e s  t h e  t a l i s m a n  w h i c h  d r a w s  a  
c i r c l e  o f  e n c h a n t m e n t  a r o u n d  b o t h  t h e  h e r o  a n d  
r e a d e r  o f  t h e  f a n t a s y  a t  o n c e :  " A l l  t h e  f u r t h e r
p o r t i o n s  o f  t h e  r o o m  l a y  s h r o u d e d  i n  a  m y s t e r y  
w h o s e  d e e p e s t  f o l d s  w e r e  g a t h e r e d  a r o u n d  t h e  d a r k  
o a k  c a b i n e t  w h i c h  I  n o w  a p p r o a c h e d  w i t h  a  s t r a n g e  
m i n g l i n g  o f  r e v e r e n c e  a n d  c u r i o s i t y .  P e r h a p s ,  
l i k e  a  g e o l o g i s t ,  I  w a s  a b o u t  t o  t u r n  u p  t o  l i g h t  
s o m e  o f  t h e  b u r i e d  s t r a t a  o f  t h e  h u m a n  w o r l d  
. . ."1 W h a t  A n o d o s  f i n d s  o n  t h e  t h r e s h o l d  o f  a
h i d d e n  c h a m b e r  i n s i d e  t h e  s e c r e t a r y  w a s  " a  t i n y  
w o m a n - f o r m  a s  p e r f e c t  i n  s h a p e  a s  i f  s h e  h a d  b e e n  
a  s m a l l  G r e e k  s t a t u e t t e  r o u s e d  t o  l i f e  a n d  
m o t i o n , "  a n  e x t r a o r d i n a r y  l a d y ,  A n o d o s '  
g r e a t - g r e a t  g r a n d m o t h e r ,  w h o  c o n d u c t s  h i m  t o  
f a i r y - l a n d ,  t h e  s p i r i t u a l  r e a l m  w h e r e  A n o d o s  
c o m e s  t o  k n o w  h i s  e v i l  s h a d o w  a n d  f i n a l l y  t o  
l e a r n  t h a t  " h e  w h o  w o u l d  b e  a  h e r o  w i l l  s c a r c e l y  
b e  a  m a n . "
T h r o u g h  t h e  f a n t a s y  A n o d o s  i n v a r i a b l y  e x p e r i ­
e n c e s  s h e l t e r  a n d  h a p p i n e s s  i n  c o t t a g e s ,  w a r m , 
s a f e ,  e n c l o s e d  p l a c e s ,  u s u a l l y  i n h a b i t e d  b y  a  
s t r o n g  m a t e r n a l  f e m a l e  f i g u r e .  I n d e e d  t h e  v e r y  
c e n t e r  o f  t h e  f a n t a s y  i s  t h e  i m a g e  o f  a  h u m b l e  
h u t ,  w a r m e d  b y  a  f i r e ,  a s  a  r i s i n g  f l o o d  t h r e a t e n s  
t h e  s p a c e s  o u t s i d e .  T h e  o l d  w o m a n  w i t h  y o u n g  e y e s  
t e l l s  A n o d o s  t h a t  s h e  k n o w s  s o m e t h i n g  t o o  g o o d  t o  
m i s s  a n d  t h a t  h e  m u s t  " g o  a n d  d o  s o m e t h i n g  w o r t h  
d o i n g . "  D e s o l a t e  a t  l e a v i n g  t h e  c o t t a g e ,  A n o d o s  
e x p l a i n s  i n  h i s  c o n c l u s i o n :   " I  o f t e n  t h i n k  o f  t h e
w i s e  w o m a n  i n  t h e  c o t t a g e ,  a n d  o f  h e r  s o l e m n  
a s s u r a n c e  t h a t  s h e  k n e w  s o m e t h i n g  t o o  g o o d  t o - b e  
t o l d . . .  I  f i n d  m y s e l f  l o o k i n g  a b o u t  f o r  t h e  
m y s t i c  m a r k  o f  r e d ,  w i t h  t h e  v a g u e  h o p e  o f  e n t e r ­
i n g  h e r  d o o r ,  a n d  b e i n g  c o m f o r t e d  b y  h e r  w i s e  
t e n d e r n e s s  ( p .  1 8 2 ) .
I m a g e s  o f  h u t s ,  h o u s e s  f r o m  c e l l a r  t o  g a r r e t ,  
l i b r a r i e s ,  w a r d r o b e s ,  c h e s t s ,  n e s t s ,  a n d  c i r c u l a r  
i m a g e s  o f  t h a t  k i n d  p e r m e a t e  t h e  f a n t a s i e s  o f  
G eorge - M a c D o n a ld .  M o s t  o f t e n  ( a n d  i n  s o m e  c a s e s  
f o r  g o o d  r e a s o n )  t h e s e  i m a g e s  h a v e  b e e n  i n t e r - _ 
p r e t e d  a s  s y m b o l s  o f  M a c D o n a l d 's  i d e a s  o n  s p i r i ­
t u a l  g r o w t h :  c e l l a r s  a r e  e v i l  p l a c e s  w h e r e
g o b l i n s  d w e l l ;  t h e  a t t i c  h o u s e s  t h e  g o d d e s s - l i k e  
m a t e r n a l  d i v i n e  f i g u r e  a n d  i s  t h u s  t h e  a p o g e e  o f  
s p i r i t u a l  d e v e l o p m e n t .  O r ,  a s  i n  t h e  c a s e  o f  
R o b e r t  L e e  W o l f f ' s  s t u d y  o f  M a c D o n a l d ’ s  w o r k ,
T h e  G o l d e n  K e y ,  s u c h  i m a g e s  h a v e  b e e n  i n t e r p r e t e d  
a s  M a c D o n a l d 's  r e g r e s s i v e  d e s i r e  t o  r e t u r n  t o  t h e  
wom b a n d  t o  f i n d  p e r f e c t  r e s t  w i t h  t h e  m a t e r n a l  
s o u r c e .  B o t h  i n t e r p r e t a t i o n s  c e r t a i n l y  h a v e  
v a l i d i t y ,  b u t  t h e y  d o  n o t  s e e n  t o  a c c o u n t  f o r  t h e  
p e c u l i a r  e m o t i o n a l  a n d  r h e t o r i c a l  p o w e r  o f  t h e s e  
f a n t a s i e s ;  t h e y  d o  n o t  a c c o u n t  f o r  t h e  r e a d e r ' s  
s t r o n g  r e s p o n s e  t o  M a c D o n a l d 's  w o r k s ,  n o r  d o  t h e y  
a c c o u n t  f o r  t h e  w a y  s u c h  i m a g e s  w o r k  i n  t h e  
s t r u c t u r e  o f  t h e  f a n t a s i e s .
G a s t o n  B a c h e l a r d  h a s  p r o v i d e d  s o m e  r i c h  a n d  
p r o v o c a t i v e  a n s w e r s  t o  t h e s e  q u e r i e s  i n  h i s  
e x t r a o r d i n a r y  w o r k  T h e  P o e t i c s  o f  S p a c e ,  i n  w h i c h  
h e  i n v e s t i g a t e s  h o w  w h a t  h e  t e r m s  " f e l i c i t o u s  
s p a c e "  e x p l a i n s  o u r  i m a g i n a t i v e  r e s p o n s e s  t o  t h e  
i m a g e s  o f  " t h e  h o u s e  f r o m  c e l l a r  t o  g a r r e t , "
" d r a w e r s ,  c h e s t s ,  a n d  w a r d r o b e s , "  " n e s t s , "  " t h e  
d i a l e c t i c s  o f  i n s i d e  a n d  o u t s i d e , "  a n d  " t h e  
p h e n o m e n o l o g y  o f  r o u n d n e s s , "  t h e  i n t r i g u i n g  
t i t l e s  o f  t h e  c h a p t e r s  o f  B a c h e l a r d ' s  b o o k .  
B a c h e l a r d  s t r o n g l y  a n d  c o n v i n c i n g l y  c o n t e n d s  t h a t  
s u c h  f e l i c i t o u s  s p a c e s  a r e  b y  n o  m e a n s  r e g r e s s i v e ;  
r a t h e r  t h e y  a r e  t h e  s h e l t e r s  o f  o u r  d r e a m s ,  t h e  
i n t i m a t e  a n d  p r o t e c t e d  s p a c e s  w h e r e  w e  b e c o m e  t i m e  
a n d  s p a c e  t r a v e l l e r s  a n d  a c t u a l l y  d o  s o m e  o f  o u r  
m o s t  i m p o r t a n t  d r e a m i n g  a n d  c r e a t i v e  w o r k .  T h u s ,  
M a c D o n a ld  i n v i t e s  t h e  r e a d e r  t o  j o i n  A n o d o s ' 
d r e a m  r e v e r i e s  o v e r  t h e  o l d  s e c r e t a r y  a n d  e n t i c e s  
u s  i n t o  t h e  m a n y - d i m e n s i o n e d  a n d  m u l t i - f a c e t e d  
i m a g i n a r y  w o r l d  w h i c h  r e v e a l s  i t s e l f  i n  
M r . V a n e ' s  l i b r a r y  i n  L i l i t h .
I n  L i l i t h  w e  e n t e r  t h e  f a n t a s y  t h r o u g h  o n e  
o f  t h e  m o s t  f e l i c i t o u s  o f  a l l  s p a c e s  ( a t  l e a s t  
f o r  r e a d e r s  o f  f a n t a s y ) :  " .  . . a  s o r t  o f  n i c h e  
o r  s h r i n e  i n  t h e  e x p a n s e  o f  b o o k - f i l l e d  s h e l v e s . " 2 
I n  t h e  i m a g i n a t i v e  l a b y r i n t h s  o f  t h e  l i b r a r y  
M r . V a n e  c o n t e m p l a t e s  t h e  f a r  r e a c h e s  o f  h i s  o w n  
h o u s e  a n d  i t s  m a n y  d i m e n s i o n s .  S p a c e s  o u t s i d e  
t h e  l i b r a r y  a r e  t h r e a t e n i n g  a n d  M r . V a n e  t e l l s  
u s , " N o t h i n g  s h o u l d  e v e r  a g a i n  m a k e  m e g o  u p  t h a t  
l a s t  t e r r i b l e  s t a i r !  T h e  g a r r e t  a t  t h e  t o p  o f  i t  
p e r v a d e d  t h e  w h o l e  h o u s e !  I t  s a t  u p o n  i t ,  
t h r e a t e n i n g  t o  c r u s h  m e o u t  o f  i t !  T h e  b r o o d i n g  
b r a i n  o f  t h e  b u i l d i n g ;  i t  w a s  f u l l  o f  m y s t e r i o u s  
d w e l l e r s ”  ( p .  1 9 7 ) .  T h u s  i n  t h e  s h e l t e r  o f  t h e  
l i b r a r y  M r . Vane ca n  c o n te m p la te  s a f e l y  th e  
d a n g e r o u s  e x c u r s i o n s  i n t o  t h e  g a r r e t .  A n d  e v e n ­
t u a l l y  h e  d o e s  v e n t u r e  i n t o  t h e  g a r r e t  a n d  e n t e r s  
w h a t  h i s  c o m p a n i o n  M r . R a v e n  c a l l s  " t h e  r e g i o n  
o f  t h e  s e v e n  d i m e n s i o n s . "
E v e n  w i t h i n  f a i r y l a n d  M r .  V a n e  c o n t i n u e s  t o  
e x p e r i e n c e  s p a c e  e i t h e r  a s  f e l i c i t o u s  r o u n d  
s p a c e s ,  s u c h  a s  t h e  n e s t s  i n  t h e  t r e e s  o f  L o n a  
a n d  t h e  L i t t l e  O n e s  o r  t h e  c o m f o r t i n g  c o t t a g e  o f  
M a r a  t h e  C a t  W om an , a s  o p p o s e d  t o  t h e  e x p o s e d  
s p a c e s  o f  t h e  " B a d  B u r r o w "  a n d  t h e  e v i l  w o o d  o r  
t h e  c o l d ,  g r a n d  a n d  f r i g h t e n i n g  s p a c e s  o f  
L i l i t h ’ s  p a l a c e  i n  B u l i k a .  A n d  f i n a l l y  M r . V a n e  
b r i n g s  a l l  t h e  l i t t l e  o n e s ,  t h e  d ea d  L o n a ,  and  
t h e  d e f e a t e d  L i l i t h  h o m e  t o  t h e  s e x t o n ,  H r. R aven  
a n d  h i s  w i f e  (Adam an d  E v e) t o  dream  i n  t h e  
s a f e t y  o f  t h e i r  c h a m b e r s  o f  d e a t h  u n t i l  t h e y  a r e  
r e a d y  t o  a w a k e  i n t o  t h e  i n f i n i t e  h a p p i n e s s  o f  
h e a v e n  i t s e l f .  A t  l a s t ,  t h o u g h ,  j u s t  a s  M r . V a n e  
f e e l s  " a  h a n d ,  w a rm  a n d  s t r o n g , "  l a i d  o n  h i m  a n d  
d r a w i n g  h i m  t o  " a  l i t t l e  d o o r  w i t h  a  g o l d e n  l o c k , "  
h e  f i n d s  h i m s e l f  s u d d e n l y  a l o n e  i n  h i s  l i b r a r y ,  
t h e  s h e l t e r e d  s p a c e  f r o m  w h i c h  h e  c o u l d  s a f e l y  
v e n t u r e  i n t o  t h e  f u r t h e s t  r e a c h e s  o f  t h e  m o s t  
t e r r i f y i n g  o f  a l l  t h e  p e r i l o u s  r e a l m s :   h e a v e n
a n d  h e l l .
I n  h i s  u s e  o f  s p a c e ,  t h e n ,  M a c D o n a ld  i n v i t e s  
t h e  r e a d e r  t o  t r a v e l  b a c k  t o  h i s  o r  h e r  o w n  
s h e l t e r s  f o r  d r e a m i n g .  I n  r e a d i n g  t h e  f a n t a s y  w e  
h e a r k e n  t o  o u r  o w n  f e l i c i t o u s  s p a c e s ,  t h e  d e e p  
s p r i n g s  o f  o u r  i m a g i n a t i v e  r e v e r i e s ,  a n d  f r o m  
t h o s e  b l e s s e d  o r i g i n s ,  w e  s a f e l y  c o m p l e t e  o u r  
d r e a m s  i n  t h e  f a n t a s y .  S u c h  i n t i m a t e  e n g a g e m e n t  
b e t w e e n  r e a d e r  a n d  w r i t e r ,  t h e  l i n k i n g  o f  
s h e l t e r e d  d r e a m s , r e m i n d s  u s  o f  w h a t  U r s u l a  
L e  G u i n  h a s  w r i t t e n  o f  f a n t a s y - - t h a t  i t  i s  " t h e  
u n c o n s c i o u s  s p e a k i n g  t o  t h e  u n c o n s c i o u s  ."3
B a c h e l a r d ' s  e x q u i s i t e  e x p l i c a t i o n  o f  h o w  w e
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e x p e r ie n c e  im ages o f  s p a c e , th e n , p r o v id e s  some 
in s ig h t s  in t o  th e  ways t h a t  we e x p e r ie n c e  
f a n t a s y .  T h is  approach  w orks w e l l  w ith  many 
o t h e r  f a n t a s i e s  as w e l l - - o n e  th in k s  o f  th e  round  
and s h e l t e r e d  s h ir e  in  T o lk ie n ' s  f a n t a s i e s  as  
op p osed  to  th e  ex p o sed  t e r r o r s  o f  Mordor o r  th e  
co z y  homes in  K enneth Graham e's The Wind in  th e  
W illo w s . The id e a  w orks p a r t i c u la r ly  w e l l ,  how- 
e v e r , In  Mervyn P e a k e 's  G orn en gh ast, t r i l o g y :  
T itu s  G roan, G om en ghast~  and T itu s  A lo n e . 
G o m en g h a st, th e  c a s t l e  i t s e l f ,  as C. N. M anlove 
p o in t s  o u t in  Modern F a n ta s y , i s  th e  c e n t e r  o f  
im a g in a t iv e  en ergy  in  th e  t r i l o g y .  I s o l a t e d  from  
tim e  and s p a c e ,  G om en gh ast becom es an o r i g in  o f  
p o e t i c  im age in  B a c h e la r d 's  s e n s e .  B a ch e la rd  
e x p la in s  th e  o r i g in s  o f  su ch  im ages o f  sp a ce :
The h o u se  we w ere b orn  in  i s  more than  
an embodiment o f  home; i t  i s  a l s o  an 
embodiment o f  d ream s. Each one o f  i t s  
nooks and c o r n e r s  was a r e s t i n g - p l a c e  
f o r  daydream ing. . . . The h ous e ,  th e  
bedroom , th e  g a r r e t  in  w h ich  we w ere  
a lo n e ,  fu r n is h e d  th e  fram ework f o r  an 
in te r m in a b le  dream , on e t h a t  p o e tr y  
w ork, c o u ld  su c c e e d  in  a c h ie v in g  com­
p l e t e l y .  I f  we g iv e  t h e i r  f u n c t io n s  
o f  s h e l t e r  f o r  dreams to  a l l  o f  t h e s e  
p la c e s  o f  r e t r e a t ,  we may s a y , t h a t  
t h e r e  e x i s t s  f o r  each  on e o f  u s . . . 
a h o u se  o f  dream-memory, t h a t  i s  l o s t  
in  th e  shadow o f  a  b eyond  o f  th e  r e a l  
p a s t . 4
G o m en g h a st, in  B a c h e la r d 's  ter m s, h o u se s  
and s h e l t e r s  t h e  p r iv a t e  and i s o l a t e d  dreams o f  
t h e  c h a r a c t e r s . T h is  i s  e s p e c i a l l y  a p p a ren t in  
t h e  power w it h  w h ich  Peake d e s c r ib e s  th e  young  
g i r l  F u c h s ia  and h e r  s e c r e t  a t t i c :  "T here i s  a
lo v e  t h a t  e q u a ls  in  i t s  power th e  lo v e  o f  man f o r  
woman and r e a c h e s  inw ard as d e e p ly .  I t  i s  th e  
lo v e  a man o r  a woman f o r  t h e i r  w orld'. For th e  
w o rld  o f  t h e i r  c e n t r e  w here t h e i r  l i v e s  b u m  
g e n u in e ly  and w ith  a f r e e  f la m e .” 5
B a c h e la r d  e x p la in s  im a g in a t iv e ly  th e  ways in  
w h ich  t h e  h o u se  e n a b le s  u s to  p e r c e iv e  th e  
c e n t r a l  r e a l i t y  w h ich  P eak e d e p ic t s  in  h i s  
fa n ta s y :
A h o u se  c o n s t i t u t e s  a body o f  im ages 
t h a t  g iv e  m ankind p r o o fs  o r  i l l u s i o n s  
o f  s t a b i l i t y :  (1 )  A h o u se  i s  im agin ed
as a v e r t i c a l  b e in g .  I t  r i s e s  upward.
I t  d i f f e r e n t i a t e s  i t s e l f  in  term s o f  
i t s  v e r t i c a l i t y .  I t  i s  on e o f  th e  
a p p e a ls  to  ou r c o n s c io u s n e s s  o f  
v e r t i c a l i t y .  (2 ) A h o u se  i s  im aged  
a s  a c o n c e n tr a te d  b e in g .  I t  a p p e a ls  
to  ou r c o n s c io u s n e s s  o f  c e n t r a l i t y  
(p . 1 7 ) .
In  T itu s  Groan we f in d  th e  c a s t l e  from  
c e l l a r  t o  g a r r e t  in h a b ite d  b y  in d iv id u a l  
dream ers; th e y  h a v e  no c o n n e c t io n  w ith  each  o th e r  
e x c e p t  f o r  th e  " R itu a l"  in  w h ich  th e y  a l l  p a r t i ­
c i p a t e .  F u c h s ia  p r e s id e s  o v e r  th e  a t t i c  and  
w a tc h e s  o v e r  th e  w o r ld  o u t s id e ;  th e  a t t i c  i s  a 
s h e l t e r  f o r  h e r  dream s u n t i l  S te e r p ik e  in v a d e s  
i t .  The l ib r a r y  i s  Lord S e p u lg r a v e 's  o a s i s .
Lady Groan e x i s t s  in  h e r  f a i r y  t a l e  chamber w ith  
i t s  w h ite  c a t s  and s tr a n g e  m e lo d ie s ,  and th e  
to p  o f  th e  c a s t l e  i s  g r a c e d  by th e  H a l l  o f  B r ig h t  
C arv in gs and R o ttc o d d ’ s  r e v e r i e s .  S t e e r p ik e ,  in  
ch a rg e  o f  th e  d e p th s , a sc e n d s  to  th e  h ig h e r  
l e v e l s  o f  th e  p a la c e .  In d eed  much o f  th e  
f a n t a s y ' s  en erg y  co n ce rn s  S t e e r p ik e ' s  underground  
m aneuvers in  h i s  a tte m p t to  v i o l a t e  t h e  in t im a t e  
and f e l i c i t o u s  sp a c e s  o f  w h ich  T itu s  i s  h im s e l f  
th e  c e n t e r ,  t o  make a l l  th e  homes and sp a c e s  in  
th e  c a s t l e  s u b j e c t  to  h i s  w i l l .  S te e r p ik e ,  th e n ,
i s  u n a b le  to  r e c e i v e  th e  s h e l t e r  o f  G orm enghast. 
He m ust t r y  to  p o s s e s s  i t .
M anlove h as n o te d  t h a t  Mervyn P eak e as an 
a r t i s t  and i l l u s t r a t o r  p la y s  o f f  h o r iz o n t a l  and 
v e r t i c a l  p la n e s  to  show a h eavy  and om inous 
atm osp h ere b e a r in g  down upon u n p r o te c te d  f i g u r e s .  
In  T itu s  Groan th e  c a s t l e  Gorm enghast becom es a 
p r i n c i p l e  o f  v e r t i c a l i t y  and c e n t r a l i t y  w h ich  
s ta n d s  o f f  th e  h o r i z o n t a l ,  l e v e l i n g  h e a v in e s s  o f  
th e  u n s h e lt e r e d  w o r ld  o u t s i d e ,  w here in  T itu s  
A lo n e , th e  young e a r l  v e n t u r e s .
In  th e  u n p r o te c te d  sp a c e  o u t s id e  G orm enghast, 
dreams a r e  no lo n g e r  p o s s i b l e .  P e o p le  do n o t  
h ave im a g in a t iv e  f a i t h ,  and T itu s  h im s e l f  i s  a l ­
m ost d r iv e n  to  d e s p a ir  as th e  h eavy  h o r iz o n s  o f  
th e  t e c h n o lo g ic a l  w o r ld  e r o d e  h i s  b e l i e f  in  
G orm enghast. As h e  r e tu r n s  homeward a f t e r  h i s  
t r a v a i l ,  T itu s  s t o p s  s h o r t  o f  a c t u a l ly  s e e in g  
G orm enghast. As P eak e e x p la in s :  "He had no
lo n g e r  any n eed  f o r  home, f o r  h e  c a r r ie d  h i s  
Gorm enghast w i t h in  h im ."  Or, a s B a ch e la rd  w ould  
e x p la in  i t ,  home had becom e fo r  T itu s  a p o e t i c  
im age and th u s an i n f i n i t e l y  c o m fo r t in g  s h e l t e r  
f o r  dream s.
T ru ly  T itu s  ca n n o t go home a g a in , n or d oes  
h e  f i n a l l y  n eed  t o .  The e s s e n c e  o f  Gormenghast 
i s  a l i v e  in  th e  t im e le s s  sp a c e  o f  T i t u s '  im a g i­
n a t iv e  memory o f  i t  and th u s rem ain s a n o u r is h ­
in g  i mage o f  home and co m fo r t. E x p e r ie n c in g  th e  
p h y s ic a l  p r e s e n c e  o f  Gorm enghast a f t e r  h a v in g  
l e f t  i t ,  T itu s  w ould  p ro b a b ly  f in d  t h a t  i t  no 
lo n g e r  fu n c t io n e d  as a s h e l t e r  f o r  h i s  dream s.
I t  i s  th e  t e x t u r e  o f  th e  h o u se  in  T i t u s ' memory 
w h ich  s t o p s  him  from  s e e in g  th e  d e ca y in g  c a s t l e  
w ith  th e  e y e s  o f  e x p e r ie n c e .  B a c h e la r d  h e lp s  
r e a d e r s  to  u n d ersta n d  T i t u s '  em o tio n s when he  
w r i t e s :  "Through dream s, th e  v a r io u s  d w e ll in g
p la c e s  o f  ou r l i v e s  c o - p e n e t r a t e  and r e t a in  th e  
t r e a s u r e s  o f  form er d a y s . And a f t e r  we a r e  in
th e  new h o u se , when m em ories o f  o th e r  p la c e s  we
h a v e  l i v e d  in  come b ack  to  u s ,  we t r a v e l  t o  th e  
la n d  o f  M o t io n le s s  C h ild h o o d . . . . We l i v e  
f i x a t i o n s  o f  h a p p in e s s .  We co m fo rt o u r s e lv e s  by  
r e l i v i n g  m em ories o f  p r o t e c t io n .  S om eth ing
c l o s e d  m u st r e t a i n  o u r  m e m o r ie s , w h i l e  l e a v i n g
them t h e i r  o r i g i n a l  v a lu e  as im age. M emories o f  
th e  o u t s id e  w o r ld  w i l l  n e v e r  h ave.th e same t o n a l i t y  
as t h o s e  o f  home. And, b y  r e c a l l i n g  t h e s e  
m em ories, we add t o  ou r s t o r e  o f  dreams . . . our  
em otion  i s  perh ap s an e x p r e s s io n  o f  th e  p o e tr y  
t h a t  was l o s t ” ( p . 6 ) .
M anlove h as fou n d  th e  en d in g  o f  T itu s  A lon e  
" u n a c c e p ta b le , a c o m p le te  and opaque d e n ia l  o f  
a l l  t h a t  h a s  gone b e f o r e ." 6 Y et T i t u s '  lo n g i n g ,  
h o m e s ic k n e ss , and g u i l t  can  o n ly  work th e m se lv e s  
o u t i n  r e v e r i e .  B a c h e la r d  w ou ld  sa y  t h a t  T itu s  
d is c o v e r s  th e  t r u th  ab ou t Gorm enghast j u s t  in  
t im e . I t  i s  an im ag in ary  r e a lm , th e  c e n t r a l  and 
v i t a l  im age i n  T i t u s '  c o n s c io u s n e s s — th e  o r i g in a l  
im age in  f a c t .  In  th e  p a s t  Gormenghast was th e  
p la c e  w h ere T itu s  c o u ld  s a f e l y  dream; in  th e  
p r e s e n t  th e  memory o f  i t  becom es t h e  im a g in a t iv e  
n u c le u s  o f  new dreams f o r  t h e  f u t u r e .
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PARM A ELDALAM BERON
The C o u n cil o f  S tew ards r e g r e t s  t o  announce  
t h a t  Parma E ld alam b eron . th e  My th o p o e ic  S o c i e t y ' s  
E lv is h  lan g u a g e  j o u r n a l ,  m ust h e  o f f i c i a l l y  d i s ­
c o n t in u e d . I t  h a s  b een  th r e e  y e a r s  s in c e  Parma 5 
ap p eared , and a lo n g  s e r i e s  o f  l e t t e r s  and p e r s o n a l  
ap p roach es t o  th e  Parma s t a f f  h as f a i l e d  t o  b r in g  
a n o th er  i s s u e  d em on strab ly  n e a r e r  t o  p u b l ic a t io n .
W hile th e  M ythopoeic L in g u is t ic  F e l lo w s h ip , a 
s p e c ia l  a c t i v i t y  g ro u p , h as a lw ays u n d ertak en  
p r o d u c tio n  o f  th e  m agazin e, th e  S o c ie t y  a s  a  w hole  
owns Parm a, i s  f i n a n c i a l l y  r e s p o n s ib le  f o r  i t ,  and
i s  l e g a l l y  o b l ig a te d  to  f u l f i l l  s u b s c r ip t io n s .  The 
S tew ard s h ave a c te d  u nan im ou sly  i n  th e  l i g h t  o f  
t h e s e  r e s p o n s i b i l i t i e s .
T hough t h e  m a g a z in e  may som ed ay  b e  r e c o n s t i t u ­
t e d  -  in d e e d , th e  e n t i r e  C o u n c il h op es t h a t  t h i s  
w i l l  b e  t h e  c a s e  -  we a re  s e t t i n g  th e  h ook s in  
o r d e r  by a d d r e s s in g  an o f f e r  o f  s e t t le m e n t  t o  cu r ­
r e n t  Parma s u b s c r ib e r s .  Any r e v iv a l  w i l l  b e an­
n oun ced .
M eanwhile ou r r e a d e r s  and members a re  ask ed
n o t  t o  sen d  Parma s u b s c r ip t io n  money t o  t h e  S o c ie t y .  
Back i s s u e s  rem ain a v a i la b le .  A r t i c l e s  on M ythopoeic  
la n g u a g e s  w i l l  b e  welcom e in  M y th lo re .
Lee Speth, 1981 C ha irm an , fo r  The Council of S tew ards
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paid c irc a la t io n :  a v e ra g e  d a r in g  p rec e d in g  12 m onths: 4 71 / l a s t  is s u e :  471. D. F re e  
d is tr ib u tio n  by m a il ,  c a r r i e r  o r  o th e r  m ean s, s a m p le s , c o m p lim en ta ry , and o th e r  f re e  
co p ie s :-av e rag e  d u r in g  p reced in g  12 m onths: 31/ l a s t  is s u e :  31. E . T o ta l d istr ib u tio n : 
a v e ra g e  d u r in g  p rec e d in g  12 m onths: 502/ la s t  is s u e :  502. F . C opies not d is tr ib u te d .
1. O ffice u s e , le f t  o v e r,  unaccounted , sp o iled  a f te r  p rin tin g : a v e ra g e  d u r in g  p reced in g  
12 m onths: 49 8 / l a s t  is s u e :  498. 2. R e tu rn s  f ro m  new s a g e n ts : 0 . G. T o ta l:  a v e ra g e  
d u r in g  p rec e d in g  12 m onths: 1000 /  l a s t  is s u e :  1000. 1 L  I  c e r t ify  th a t  the  s ta te m e n ts  
m ade by m e above a r e  c o r r e c t  and co m p le te : , E d ito r . 12. f o r  c o m p le ­
tio n  by p u b lish e rs  m ailin g  a t  th e  r e g u la r  r a te s .  3 9 U .S .C . 3626 p ro v id es  in  p e rtin en t 
p a r t :  rtNo p e rso n  who would h ave  been  e n title d  to m ail m a tte r  u nder fo rm e r  s e c tio n  -435S 
of th is  t i t le  s h a ll  m ail su c h  m a tte r  a t  the  r a te s  prov ided  u n d e r th is  su b sec tio n  u n less
he f ile s  annually  w ith the  P o s ta l  S e rv ic e  a  w ri tte n  r e q u e s t  fo r  p e rm iss io n  to  m ail m atte
at such r a t e s ." In accordance with the provision of th is s ta tu te , I hereby Request p e r-  '
m iss io n  to  m a il the pub lication  n am es in  I te m  1 a t  the p hased  p ostage  r a te s  p re se n tly
a u th o rized  by 39 D .S .C .3 6 2 6 . , E d ito r .
